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“How can education assist the project of radically amending a world deeply
mixed in social and ecological crises?”

- Precarious Workers Brigade, 2017.

The field and the classroom invites ethnographers to engage with critical and engaged
pedagogies. Breaking down the barriers between fieldsite and lecture hall, this research
cluster aims to interrogate the structures and values that shape anthropological and
sociological education today. The cluster’s foundational drive is to facilitate a space for
speculating and co-developing teaching practices that build upon the principles of
collectivity, generosity, and solidarity. In particular, The field and the classroom explores
the entanglements between education and ethnography: both are transformative
practices that can reinforce one another in eliciting more caring, situated, and
collaborative learning spaces.

We organise irregular workshops, design educational interventions, and make DIY
publications. Our events and activities bring together practitioners across the arts,
humanities, and social sciences to collectively provoke teaching practices inspired by or
coinciding with ethnographic sensibilities.

You can join The field and the classroom by reaching out to Sander - s.rjj.holsgens [at]
fsw.leidenuniv.nl.

Zine-making workshop

On 26 September 2023, we hosted a zine-making workshop, tailored to students and
staff of the Leiden Institute of Cultural Anthropology and Development Sociology. Zines
are underground and non-commercial publications - often engaged or political in form
and content. Using experimental printing, folding, and collage techniques, zines tend to
be celebrated as creative and critical modes of output.

During the workshop, we asked: what if we consider zines and zine-making as a
starting-point, an orientation, a standpoint? How can zine-making help us imagine,
articulate, and hack how we orient ourselves in the spaces we inhabit. How do we
actually begin (with research, learning, teaching)? What's our starting point? And how do
we proceed from there? These questions are particularly inspired by Sara Ahmed’s
Orientations: Toward a queer phenomenology (2006).

Formally, our interest in zine-making builds upon Jane Rendell’s (2011) concept of
site-writing. Located somewhere in between art criticism and architectural design, fact
and fiction, and the humanities and the social sciences, the practice of site-writing
encourages styles that blend the personal and the academic - creating alternative,
speculative, and engaged subject positions.



The broader aim of the workshop is to advocate and perform zine-making as an
engaged tool for learning. We speculate how zine-ing may enable us to break away
from the static syllabus to modes of learning that resonate with the caring and
patchwork sensibilities of ethnography. Building upon the premise of radical zine-ing to
empower and inform practitioners and collectives, making experimental print
publications together challenges scholastic celebrations of perfectionism and
achievement. Our hope: fostering a learning space that’s a tad more attentive, engaged,
and enworlded.

During the first half of the session we introduced zine-making as a reflexive and
speculative praxis; in the second half we invited all present to make a zine - tailored to a
project they're about to begin. While no preparation was necessary, we invited attendees
to bring materials (written, visual, tangible) relating to a new project that they were
willing to cut up, assemble, and edit into a collage.

This publication is a collection of the zines made during the workshop.

- SH
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The zines in this collection are made by Celeste, Hengyue, Tommie, Xanthe, and nine
anonymous zine-makers.

The workshop was hosted by Sander and James.
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One month after we held our workshop on zine-making | attended Zine Camp in
Rotterdam. In a crowded hall, artists and small publishers from around Europe displayed
their newest creations. As usual, | spent too much money buying too few of the zines |
really wanted. It was an unnecessary reminder of the experimental possibilities of
zine-making and independent publishing. A reminder that zines hold space for the weird,
liminal and alternative outputs.

With the zines in the publication you're currently holding we want to take a step back
and think about zine-ing as a process rather than an outcome. What happens if we lean
into the potential of zines as temporary, rough expressions? Here we ask: could a zine be
equal to a notebook in a classroom? Or to interview recordings in the field? But before
we get to the zines, | will describe my use of zines during fieldwork in Singapore and
what it taught me about zines as process.

Fig. 1. Zines purchased at WORM'’s Zine Camp.

Zine-making as antidote to polished Al output

Where do we begin? Maybe at the start. 'm currently conducting a PhD, here at CADS. In
my research proposal | wrote: "I hope that this informal style [of zines] will allow
participants to freely interact with abstract and complex ideas. As French and Curd
(2022) argue: “It is the artfulness of zines - their eclectic aesthetic, process of creation
and ability to elicit different ways of knowing, that enable people to contemplate, reflect
on and envision” (French and Curd, 2022, p.91) how things might be done differently.”
Despite this modest non-specific aim, my secret, private ambition was to receive 30 zines
over the course of my fieldwork period. These zines would be compiled into a collection,
with limited intervention from me.



For those who don't know - my research explores how Al changes the way Muslims in
Singapore imagine the future. Embedded in that research are some big abstract ideas
which | hoped zines could get my interlocutors thinking. | also hoped to use the zine
collection to reflect on this meme about zines - "Al can't make zines." | aimed to contrast
the generic answers of Al to complex questions with hyper specific zine creations. In my
mind, zines are a DIY anti-perfection form which emphasises creating without
expectations or standards. A perfect antidote to the polished, instantaneous outputs of
Al products. So, | asked about sixty people to make a zine with the prompt "What does
the future of the Muslim community in Singapore look like to you?"

How did it go? | received six zines. In a numerical sense this method was a failure. Even
after | revised my expectations down to at least ten zines, | still didn’t make it. But what if
| take a step away from "outputs” and think about what this process taught me about
working with interlocutors in the field? Why didn't this method work how | expected and
what can | learn from failure?

When | raised the idea of making a zine with interlocutors most were nervous about the
idea. Most told me that they weren't artists, that they didn't have any good ideas, and
that it would take them a long time to finish. | assured them that | didn't expect great
works of art and that there was no deadline. In my mind, zines are a form which are not
only anti-establishment, but also anti-success. Success in zine-making can look different
for different people. This is not what my interlocutors had in mind when | said zine. They
imagined the kind of zines | found at WORM’s Zine Camp in Rotterdam. Zines like these
by Singaporean artists:

Fig. 2. Singaporean zines, Mynah, A Guide to a Sound Cycle, and A Formal Complaint From a Thorn.

As you can see, while these three are all very different they are all highly polished. They
have professional, if unconventional, graphic design. They are editorialised, with a clear
message. These are zines with a focus on output, not process. | got Mynah at the



Singapore Art Book and Zine Fair, A Guide to a Sound Cycle from an art exhibition, and A
Formal Complaint From a Thorn at a zine shop called "Shrub.” Each of these events
taught me what zine-making meant in a Singaporean context. At the Singapore Zine Fair
| mostly found zines which aimed to approximate traditional media. Many young
Singaporeans are dissilusioned with the mainstream media, which is state-owned, and
largely uncritical. Publications like Mynah aim to fill that gap and offer young creatives
freedom to critique the state.

A Guide to a Sound Cycle was made by the artists bani haykal and ila. This zine
accompanied their exhibition "The Rumbling in Between" at Esplande, one of the largest
arts centres in Singapore. While its form is much more DIY than Mynah - in fact it follows
the same folding pattern which we used to make zines in our zine-making workshops at
CADS - it is still a zine for an art consuming audience.

Finally, A formal Complaint from a Thorn was made by Shrub's owner Fern, who is a very
talented graphic artist with a background in design. The shop had belonged to Fern's
grandparents and inside there are still piles of boxes containing keys ready to be cut to
shape and various locksmithing tools. One day when | was there someone said to Fern:
"It's such an interesting aesthetic choice to keep all the locksmithing stuff up, why did
you decide to do that?" Without missing a beat fern said, "I can't afford to change it."
Shrub itself really represents my ideal of what zine-ing looks like.

When | first met Fern, | asked if they were running any zine workshops in the near future
hoping | could piggyback off their event. They groaned - "never again.” Apparently,
previous workshops had been a challenge. Fern, like me, imagined zines as a DIY
approach, you learned by doing - often badly. But when they ran workshops, people
were too nervous to make mistakes. They wanted to be guided through every step of
the process to avoid doing something "wrong.” Many refused to make anything at all
because they weren't artists or graphic designers. "Everything is like that in Singapore”,
Fern told me. If people wanted to make zines in their space, they were welcome, but Fern
didn't want to be a tutor.

Could it really be true that "everything” was like this in Singapore?, | asked a friend who
lectures at the fine art school. Most students, he said, had attended art tutors in order to
make "good" art. As a result, most of the first year of the school was about unlearning.
He pointed me toward a book "This is What Inequality Looks Like", by Teo You Yenn in
which describes he tutoring as an axis of inequality in Singapore - those with money
could access tutoring after school and become "perfect” students, while everyone else
failed to meet an impossible standard.

Asking participants to make zines, did not produce the outcome | expected but elicited a
story about perfectionism in Singapore. The failure taught me a lot about how people
imagine zines in Singapore, and how that relates to a socio-cultural narrative of
perfectionism. However, ultimately, the reason my method “failed” wasn’t because my



interlocutor thought about zines the wrong way, but because | did. | was thinking about
zine-making as predominantly an output.

The six zines won't make up the backbone of my PhD thesis. They did teach me a lot
about my field site, positionality, and interlocutors. Are any of the zines about Al? Not
really. Is it a clean social science output? No. But maybe that isn't what | should expect
from zines.

- James McGrail
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